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Popular music series 
in prime time TV: 
1947-1985 

~'.. 

How Many Do You Remember?
 

'by Tim Brooks
 

Rock music and prime time television 
have never gotten along very well. While 
situation comedies, dramas and action 
series like The A-Team draw tens of mil­
lions of viewers every week, season after 
season, the few attempts at purely musi­
cal series showcasing current popular 
music have been short-lived. For the most 
part, music series have succeeded only 
around the "fringes" of the peak viewing 
hours - in the afternoon or late night ­
or as one-time specials like NBC's recent 
Motown 25th Anniversary show. 

The reasons are not hard to fathom, at 
least for those aware of the economics 
and audience requirements of national 
television. It is not, as some writers have 
suggested, because rock stars are too 

forgotten. 
The following descriptions of some of 

the most interesting prime time and late 
night network pop and rock music series 
are taken from the just-released third 
edition of The Complete Directory to 
Prime Time Network TV Shows, 1946­
Present, by Earle Marsh and myself, 
which describes every network series that 
has ever run in the evening. In the course 
of our continuing research for this book 
we have run across all kinds of video 
oddities, from the original 1947 "video 
d.j." (you watched him sitting beside the 
turntable as the record spun), to 19508 
shows where an unknown cast mouthed 
the words to current hit records, to the 
current late-night showcases for music 
videos. This is just a sampling: included 
are straight musical series, from 1950s 
"pop" to 1980s rock - but not traditional 
variety shows (many of which were 

hosted by pop stars, from Dinah Shore to 
the Jacksons). See how many you remem­
ber. 

Program descriptions are taken from 
The Complete Directory To Prime Time 
Network TV Shows, 1946-Present (Third 
Edition, 1985), reprinted by permission of 
Ballantine Books. In addition to being a 
writer and record collector, Tim Brooks is 
Director of Program Research for NBC­
TV. 

ABC ROCKS 
Music Videos 

FIRST TELECAST: June 22, 1984 
LAST TELECAST: 
BROADCAST HISTORY: 

June 1984- ,ABC Fri 12:00 midnight-
12:30A.M, 

One year after the premiere of NBC's Friday Night 
Videos, network television's first attempt to respond 
to the popularity of cable television's MTV (Music 

Television), ABC entered the fray with this half hour 
of music videos, Each weekly show consisted of a 
number of currently popular rock music videos, by 
such artists as Prince, The Cars, Cyndi Lauper, Bon­
nie Tyler, Eurythmics, Billy Idol, David Bowie, Huey 
Lewis and the News, and Flock of Seagulls, 

BIG BEAT, THE 
Music 

FIRST TELECAST: July 12, 1957 
LAST TELECAST: August 2,1957 
BROADCAST HISTORY: 

Ju11957-Aug 1957, ABC Fri 10:00-10:30 
HOST: • 

Alan Freed 

Alan Freed was the New York City disc jockey who 
is credited with coining the term "rock 'n' roll" and 
who did much to popularize "the big beat" in the 
mid-1950s. A flamboyant showman and promoter, 
Freed packaged this series of four rock spectaculars 
for ABC in the summer of 1957. The list of guests 
reads like a Who's Who of rock in the 19508; the first 
show alone starred Connie Francis, The Everly 



expensive (how much does Johnny Car­ Brothers ("Bye Bye Love"), Ferlin Husky ("Gone"), 
son get paid?), or because network pro­ Don Rondo ("White Silver Sands"), the Billy Wil­

grammers are old fogeys who don't like liams Quartet ("I'm Gonna Sit Right Down and Write 
Myself a Letter"), Nancy Wiskey ("Freight Train"), rock 'n' roll (many of them were brought 
and Johnnie and Joe ("Over the Mountain"). Later up on it; most of NBC's top program 
guests included AndY Williams, Chuck Berry, Fran­executives are under 40, and ABC has kie Lymon and the Teenagers, Bobby Darin. the Fon­

always aimed to be a "youth" network). tane Sisters, Fats Domino, Clyde McPhatter, Dale 
Rather, it is simply because not enough Hawkins, Gogi Grant, Mickey and Sylvia, Jerry Lee 

people watch shows devcted exclusively Lewis, and more - all in four half-hour telecasts! 
to pop music. Even if you and all your The Big Beat was probably a better representation of 
friends - or, say, everyone in the country the current hit parade, all with original artists doing 

your age - watched a rock show, it their own hits, than was ever heard on Your Hit 
Parade. In addition to serving as host, Freed led his I wouldn't be enough. Network series have ­
own orchestra on the show, which included star saxo­to attract huge audiences, including peo­
phonists "Big AI" Sears and Sam "the Man" Taylor. ple of all ages, to pay for those million­


dollar episodes you see every night. Both
 BIG RECORD, THE
kids and adults will watch The Cosby Music
Shaw and The A-Team. Even Dallas FIRST TELECAST: September 18, 1957 
draws large numbers of young women and LAST TELECAST: June 11, 1958 
teens, along with its older viewers. But a BROADCAST HISTORY: 
contemporary rock series gets only young Sep 1957-Mar 1958, CBS Wed 8:00-8:30 

Mar 1958-Jun 1958, CBS Wed 8:30-9:00people, while their fathers and mothers 
HOSTESS:leave the room. (If you make it palatableI Patti Pageto father and mother, the kids leave the
 

room.) Music is rather splintered these
 
Singer Patti Page, who had sold millions of her owndays; even rock has many constituencies, records, was the hostess of this live musical showcase. 

some of whom want Michael Jackson, The program's guest stars were well-established rec­
others the Dead Kennedys, others only ording artists singing their biggest-selling or trade­
vintage Jerry Lee Lewis. It's hard to get mark songs; those currently on the popular record 
them all to sit down together, and if charts; and up-and-coming young singers who were, 
there's anything networks have to do, it's in the words of the producers, "due to hit the jukebox 

get everyone (or at least some of every jackpot within the near future." The range of selec­
tions included show music and standards in addition group) watching at once. 
to rock 'n' roll, then a fairly new trend in music. So rock is seen in fringe times, where 
Emphasis was placed on standards, however, tocosts are lower and audiences can be attract a wider audience than the teenage-oriented

smaller. And of course it's seen on MTV's top-40 songs. 
cable networks, for which you pay.
 

Despite these unpleasant facts of life,
 JOHNNY CASH PRESENTS THE 
quite a number of pop music series have EVERLY BROTHERS SHOW 
been seen over the years, some of them as Musical Variety 
starstudded as only a network series can FIRST TELECAST: July 8, 1970 
be. How we would like to see Alan Freed's LAST TELECAST: September 16, 1970 
1957 summer series The Big Beat again! BROADCAST HISTORY: 

Ju11970-Sep 1970, ABC Wed 9:00-10:00 

of the mid 1960s, Shindig and Hullaba­
Most famous are those big budget twins 

TV SHOWS pale 67loo, but there are others you may have 

-----:-"IT:---~. 

An early 1950s telecast of TV's (and radio's) original "countdown" show, 
Your Hit Parade. 

{/ 
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TV SHOWS from page 26 

REGULARS: 
Don Everly
 
Phil Everly
 
Joe Higgins
 
Ruth McDevitt
 

Rock 'n' roll singers Don and Phil Everly spent the 
summer of 1970 as the replacement for The Johnny 
Cash Show. Although their songs were generally 
known as top-40 hits, the sources of much of their 
material were Country and gospel music and many of 
their guest stars were performers from that idiom. 
The emphasis of the series was on currently popular 
recordings, with ,Joe Higgins and Ruth McDevitt pro­
viding regular comic relief. 

DICK CLARK PRESENTS THE 
ROCK AND ROLL YEARS 

Music 
FIRST TELECAST: November 28,1973 
LAST TELECAST: January 9,1974 
BROADCAST HISTORY: 

Nov 1973-Jan 1974, ABC Wed 8:00-8:30 
HOST/EXECUTIVE PRODUCER: 

Dick Clark 
REGULARS: 

Jeff Kutash Dancers 

This series presented a nostalgic portrait of the 
rock and roll era through performances by its top 
artists, laced with chatter about the styles, dances, 
and news events of the period. Each program con­
sisted of three acts taped before a live audience at 
Santa Monica Civic Auditorium in California, five 
acts from the past shown in film clips, and one spot 
titled "The Immortal," in which a superstar of the 
past performed. Many of the top recording stars of 
the 1950s and 19608 appeared, such as Chuck Berry, 
Pat Boone, Danny and the Juniors, the Shirelies, 
Duane Eddy, and Little Richard; there were also 
some more recent acts, such as Chicago and Three 
Dog Night. The "Immortals" (most of them 
deceased) included Jimi Hendrix, James Dean, Clyde 
McPhatter, and Jim Croce. Unfortunately, Clark 

Frankie Avalon gamely tries to do "The Freddie," on Hullabaloo, as an 
amused Freddie Garrity (of Freddie & the Dreamers) and Annette watch 
(1965). 

GEORGIA GIBBS AND HER 
MILLION RECORD SHOW 

Music 
FIRST TELECAST: July 1, 1957 

4 
LAST TELECAST: September 2, 1957 
BROADCAST HISTORY: 

Ju11957-Sep 1957. NBC Mon 7:30-7:45 
REGULARS: 

Georgia Gibbs
 
The Eddie Safranski Orchestra
 

"Her Nibs" Miss Georgia Gibbs (the nickname was 

Hullabaloo was one of TV's few attempts to give 
rock 'n' roll a big-budget, top-quality showcase all its 
own in prime time. (Another, seen at about the same 
time, was Shindig.) Each week top popular recording 
artists performed their current hits, backed byelabo­
rate production and the frenetic, miniskirted Hulla­
baloo Dancers. The whole affair was very youth­
oriented, with a great deal of noise and motion, and 
the general atmosphere was that of a discotheque in 
full swing - in fact, one segment was called "Hulla­
baloo A-Go-Go." (Just for the record, the "girl in the 
cage" doing a perpetual frug was Lada Edmund, Jr.) 

Lada Edmund, the girl in a cage, 
doing her perpetual frug on NBC's 
Hullabaloo (1965). 

DOTTY MACK SHOW, THE 
Music 

FIRST TELECAST: February 16,1953 
LAST TELECAST: September 3, 1956 
BROADCAST HISTORY: 

Feb 1953-Jun 1953, DUM Mon 10:45-11:00
 
Ju11953-Aug 1953, DUM Tue 9:00-9:30
 
Aug 1953-0ct 1953. ABC Thu 9:00-9:30
 
Oct 1953-Mar 1954. ABC Sat 6:30-7:00
 
Apr 1954-0ct 1954. ABC Sat 7:30-8:00
 [II 
Oct 1954-Jun 1955. ABC Sat 8:00-9:00 ! 

Jun 1955-Sep 1955, ABC Tue 9:30-10:00 



iiiDICK CLARK SHOW, THE 
Music
 

MIT TELECAST: February 16, 1958
 
LAST TELECAST: September 10,1960
 

.....OADCAST HIST~RY: 

Feb 1958-Sep 1960, ABC Sat 7:30-8:00 
I'MOST: 

Dick Clark 

Dick Clark, host of the highly successful afternoon
 
,teries American Bandstand, was featured in this
 
lIighttime derivative of his daytime show. Each week
 
a number of recording artists, whose records were
 
currently on the "Top 40" charts, performed their
 

, hits on The Dick Clark Show. Although some of them
 
actually sang on the show, most of them Iip-synched
 
to their own recordings. Some of the numbers were
 
performed simply; others were done as production
 
numbers. The highlight of the show was the unveiling
 

, of the "American Bandstand Top Ten" records for
 
the following week at the conclusion of the program.
 

I' ,'The'series was also known as The Dick Clark Satur­
\. day Night Beechnut Show. 

,,, 

: FRIDAY NIGHT VIDEOS 
Music 

:,	 FIRST TELECAST: July 29,1983 
LAST TELECAST: 
BROADCAST HISTORY: 

JuI1983- , NBC Fri 12:30-2:00 A.M.
 
ANNOUNCER (Off Camera):
 

Nick Michaels
 

This last-night series was commercial television's 
answer to the considerable popularity of cable TV's 
MTV (Music Television) network. Like MTV, Friday 
Night Videos consisted primarily of the latest rock 
music videos, most of them by currently hot artists 
such as Culture Club, the Police, John Cougar Mel­
lencamp, Styx, Quarterflash and Paul McCartney. 
Mixed in were "Hall of Fame Videos" by stars of the 
1960s and 1970s (the Beatles, Hollies, Doors, etc.); 
"Private Reel," a profile of a major star; and "Video 
Vote," in which viewers got to vote for one of two 
selected videos, using nationwide 9OO-numbers. On 
the series' premiere, Duran Duran's "Hungry Like 
the Wolf' trounced David Bowie's "Let's Dance" by 
59,000 to 37,000 calls. On later telecasts the combined 
vote ran as high as 200,000 calls. A highlight of each 
show was a "World Premiere Video," the first net- . 
work showing of a major artist's clip. The program 
got banner ratings in December 1983 when it pre­
miered Michael Jackson's million-dollar "Thriller" 
video under this heading. 

given to her by Garry Moore) hosted this 15-minute 
summer show during 1957. In addition to introducing 
promising young singers, Georgia sang a number of 
popular songs, at least two of which were million sell­
ers on record. Included, no doubt, were her own three 
gold records, "Kiss of Fire," "Tweedle Dee," and 
"Dance with Me, Henry." Occasionally, before doing 
her rendition of someone else's big hit, she would play 
an excerpt from the original recording which had sold 
a million. 

HOOTENANNY 
Music 

FIRST TELECAST: April 6, 1963 
LAST TELECAST: September 12,1964 
BROADCAST HISTORY: 
Ap~J963-Sep 1963, ABC Sat 8:30-9:00 
Sep 1963-Sep 1964, ABC Sat 7:30-8:30 

HOST: 
Jack Linkletter 

THEME: 
"Hootenanny Saturday Night," by Alfred Uhry 
and Richard Lewine 

A traveling musical jamboree, taped before a live 
audience at a different college campus each week, and 
featuring the popularized "folk music" of early 19608. 
Artists were generally commercial pop-folk groups 
such as the Limeliters, the Chad Mitchell Trio, and 
the Smothers Brothers, but also included some tradi­
tional performers such as Josh White and the Carter 
Family. 

Interestingly, several major stars refused to appear 
on this program because it continued the 19508 prac­
tice of "blacklisting" certain performers with alleged 
left-wing views (such as Pete Seeger and the Weav­
ers). This, it was said, was due to sponsor pressure. 
Among those who refused to appear were the King­
ston Trio, Joan Baez, and Peter, Paul and Mary. 

HULLABALOO 
Music 

FIRST TELECAST: January 12,1965 
LAST TELECAST: August 29, 1966 
BROADCAST HISTORY: 

Jan 1965-May 1965, NBC Tue 8:30-9:30 
Jun 1965-Aug 1965, NBC Tue 10:00-11:00 
Sep 1965-Aug 1966, NBC Mon 7:30-8:00 

REGULARS: 
The Hullabaloo Dancers (6 girls, 4 boys) 

MUSIC DIRECTOR: 
Peter Matz 

PRODUCER: 
Gary Smith 

A different host presided each week, including Paul 
Anka, Jack Jones, Frankie Avalon and Annette Funi­
cello, and Jerry Lewis (with his rock-star son, Gary). 
Performing were such acts as the Supremes, the Ron­
ettes, Sonny and Cher, and many others. A special 
feature during the first three months was a weekly 
segment taped in London, hosted by rock impresario 
Brian Epstein and presenting top English acts such 
as Gerry and the Pacemakers, Marillnne Faithful, 
Herman's Hermits, and the Moody Blues. Brian 
never brought on the biggest English superstars of all, 
however - his own proteges, the Beatles. (They 
finally did appear after Brian had left the show, in a 
January 1966 telecast.) 

DON KIRSHNER'S 
ROCK CONCERT 

Music 
BROADCAST HISTORY: 

Syndicated only 
90 minutes 
Produced: 1973-1981 
Released: September 1973 

HOST: 
Don Kirshner 

This was one of the two principal showcases for 
rock music in the mid- and late 19708. Although it 
was syndicated for local airing anywhere on a sta­
tion's schedule, it usually ran late at night, like 
NBC's Midnight Special. The emphasis was on 
progressive rock bands, such as the Allman Brothers, 
Fleetwood Mac, Black Sabbath, Led Zeppelin and 
the Ramones, but a wide variety of contemporary tIIl­
ent appeared - Paul McCartney and Wings, Dr. 
Hook, Blondie, Chuck Berry, etc. Mick Jagger and 
the Rolling Stones headlined the much-heralded pre­
miere in 1973. In the later 19708 soft-pop acts started 
to creep in (Captain and Tennille, Johnny Nash, 
Shaun Cassidy, even Debby Boone), but the program 
never abandoned the non-top-40 side of rock. Some 
hip comics also were seen, among them Martin Mull, 
the Village Idiots, and Natural Gas. 

Don Kirshner had begun his career with Bobby 
Darin in the 1950s, and was a major figure in the 
music business by this time (he was resllonsible for 
the Monkees, among others). ABC hired him in late 
1972 as impresario for its short-lived In Concert, but 
he left to start his own show a few months later. Some 
of the executives at ABC, he remarked, didn't seem to 
know the difference between the Allman Brothers 
and the Osmond Brothers. 

There was no regular host at first. Beginning with 
the second season, Kirshner himself began to do brief 
introductions (on camera but offstage). 

Sep 1955-Mar 1956, ABC Man 9:00-9:30 
Apr 1956-JuI1956, ABC Thu 10:00-10:30 
Ju11956-Sep 1956, ABC Man 8:0Q-8:30 

REGULARS: 
Dotty Mack 
Bob Braun 
Colin Male 

Dotty Mack had one of the simpler acts on early 
television: she pantomimed to other performers' hit 
records. She began her miming on The Paul Dixon 
Show out of Cincinnati, then landed a 15-minute spot 
by herself on DuMont called, appropriately, Girl 
Alone. Four months later, in July 1953, the program 
was expanded to 30 minutes, two assistants (Bob 
Braun and Colin Male) were added, and the title was 
changed to The Dotty Mack Show. Shortly thereafter 
ABC picked it up. At times the program was a full 
hour in length, although 30 minutes was normal. 

Most of the songs pantomimed were currently pop­
ular favorites or novelty songs by such stars as Eddie 
Fisher, Perry Como, or Patti Page; sometimes pup­
pets or other visual aids accompanied the panto­
mimes. Things began to get complicated when rock 
'n' roll started taking over the hit parade in 1955. 
Although Dotty gamely included such records as 
"Rock Around the Clock" in her repertoire, the sight 
of pleasant young people pantomiming to Bill Haley 
or Elvis Presley records became slightly ludicrous, 
and the show quietly passed from tbe scene in 1956. 

MAKE YOUR OWN KIND OF 
MUSIC 

Musical Variety 
FIRST TELECAST: July 20, 1971 
LAST TELECAST: September 7, 1971 
BROADCAST HISTORY: 

JuI1971-Sep 1971, NBC Tue 8:00-9:00 
REGULARS: 

The Carpenters 
AI Hirt 
Mark Lindsay 
The New Doodletown Pipers 
Tom Patchett and Jay Tarses 
Allyn Ferguson & the Jack Elliott Orchestra 

This summer musical variety series featured popu­
lar singers Richard and Karen Carpenter, trumpet 
player AI Hirt, singer Mark Lindsay (formerly lead 
singer of the rock group Paul Revere and the 
Raiders), the New Doodletown Pipers (16-person 
singing group), and the comedy team of Patchett and 
Tarses. 

The title for this show was taken from a popular 
song of 1969. 
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